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the settings of the second and fourth, with variations 
in the accompaniment and an increased dramatic intensity at 
the end. The striking feature of the song is the demand it 
makes and the opportunity it gives for varied and vivid 
expression in its interpretation, and in the hands of a singer 
who has these qualities and a broad style of vocalisation at 
his command, it should become one of the most effective of 
the composer's shorter vocal works. The pianoforte part 
presents little difficulty; publication in three keys brings 
the song within the range of all voices. 

The rhythmic vigour and directness of expression of 
Mr. Coleridge-Taylor's ' Sons of the sea' will commend it to 
singers, of whom baritones with a turn for dramatic 
emphasis will find it best suited to their range and style. 
In Mr. Lambert's ' Silent love,' which is also written for 
middle voices, smooth phrasing is essential ; the note of the 
song is simplicity. 

Mr. Newton secures widely differing effects with his two 
songs mentioned above. The sentiment of 'Love is for 
ever' is not overdone, and its demands for expressive 
singing are made easier to satisfy by the absence of 
complexity and difficulty. The melody is attractive, and 
attaches itself to the memory. In 'Zummerzetzhire' a 
native of the western county tells in six humorous verses, 
cleverly set to music appropriately idiomatic and with a 
captivating lilt, his impressions of a visit to 'Lunnon Town' 
and winds up with the aphorism 'there bean't no boobies in 
Zummerzetzhire.' 

Mr. Frederic Austin can compose in an unmistakably 
English idiom strongly reminiscent of the old style, and at 
the same time contrive to say something fresh and original. 
'My Susan was a bonny lass' is an example. It is 
vigorously conceived, and owes something to its arresting 
changes of measure. It owes more, however, to the 
musicianship which is displayed in the detail of almost every 
bar. ' Sigh no more, ladies' is just as effective, and throws 
new light on the musical possibilities of these often-set 
words. The first-mentioned song is published in three keys 
and the second in two keys. 

Grand Cortege. 'Original Compositions for the Organ,' 
No. 3o. By Edwin H. Lemare. 

Overture in C sharp minor. 'The Recital Series,' No. 37. 
By Bernard Johnson. 

Allegretto. 'The Recital Series,' No. 38. By Claude E. 
Cover. 

[Novello & Co., Ltd.] 
Strong, rhythmic figures and bold harmonic progressions are the outstanding features of Mr. Lemare's effective organ 

piece, which will be welcome to those organists possessing 
instruments of adequate resources for the effects indicated. 
Excellent contrast in theme and registration is afforded by the middle section, which is followed by an effective passage 
leading to the recapitulation. 

Mr. Bernard Johnson's overture is labelled ' Homage 
' 

Tchaikovsky,' which is fully accounted for by the appear- 
ance and development of a similar theme to that which gives 
the despondent character to the last movement of the 
Russian master's 'Symphonie Pathetique.' There is much 
that, if difficult, is interesting, and the overture should find 
a place in the programmes of organists wishing for strenuous 
and well-written music. The harmonies are well distributed, 
and the carefully indicated registration should secure a 
truthful interpretation of the work. 

The Allegretto by Mr. Cover is of slighter build than the 
foregoing, but none the less acceptable as a deftly-written 
and effective piece, suitable as exhibiting the organ in its 
gentler mood. 

Vier Gesange. Poems by Martin Drescher. English versions 
by Mrs. Bertram Shapleigh. Composed by Hugo Kaun 
(Op. 86). 

[Ed. Bote & G. Bock, Berlin.] 
The endeavour to be artistic and the endeavour to be 

original can be traced side by side in these songs; occasionally their effect is cumulative, and here and there they clash. In 
'Staff and bundle in my hand' (' In der einen Hand den 
Stab') the words express the feelings of an outcast, whose 
restlessness and bitterness are well conveyed in the accom- 
paniment. 'Ask me no more' portrays vividly and 
dramatically the wrath of one who sought for repose in 
solitude, and sought for love, but failed in both quests. The 
pianoforte part, which is vigorously conceived and symphonic in design, supports a bold, declamatory vocal part. 'The 
Vagabond' (' Der Vagabund') is playful in character and 
interesting throughout, if not highly inspired. 'We sat by the wayside' ('Wir sassen am Wege') is discursive and 
unequal in effect, but on the whole highly expressive. The 
four songs represent a conscientious attempt to do justice to the poems, in which a restrained but individual use is made 
of the resources of modern harmony. 
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torrezponbence. 
DR. ARNE'S RELIGION. 

TO THE EDITOR OF 'THE MUSICAL TIMES.' 

DEAR SIR,-I am glad that my previous letter regarding 
Dr. Arne's sacred compositions for the Catholic church 
elicited such a valuable article as that which appeared in 
your June issue from the pen of Mr. W. Barclay Squire. 
My contention was that Arne-like his mother, Anne 
Wheeler, who was, according to Dr. Burney, 'a bigoted 
Roman Catholic '-lived and died a Catholic, and acted as 
organist of the Sardinian Chapel in Lincoln's Inn Fields, 
also composing Masses and motets for that old private place 
of worship. Mr. Squire's article corroborates all this, but 
it also reveals an important episode, namely, that Arne, 
under the stress of the cruel penal laws against Catholics, 
conformed for a time to the Protestant church. As the 
article leaves the reader to infer that Arne's 'conformity' 
shortly before making his will means that he died in the 
Anglican communion, I wish to remove that impression. 
Arne was a Catholic all his life, and though weak in many 
matters, even so far as to yield to the temptation of conforming 
in order to secure a legal status for his worldly goods, he 
again 'verted' before his death to the ancient faith, and thus 
died a Catholic, like his sister, Mrs. Cibber. 

I am happy to be able to supply the following account of 
Arne's last days: Having become reconciled to Mrs. Arne, 
from whom he had separated for several years, he deter- 
mined to secure her a competency in case of his death. 
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